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Notes and Questions on the Film The Agony and the Ecstasy (1965) [Available at Media Services]

(Professor Schwartz will be providing rebuttal and refutation during the next Art sessions of the course.)

The film is a “bio-pic” of the life and work of Michelangelo (played by Charlton Heston) based on the novel of this name (1961) by Irving Stone (born Irving Tannenbaum; 1903 - 1989), an American writer known for his biographical novels of famous historical and cultural personalities. Stone’s Lust for Life was based on artist Vincent Van Gogh (1934; filmed, starring Kirk Douglas -- you know, Michael Douglas’s dad -- in 1956); Sailor on Horseback (1938) was based on the American fiction writer Jack London;  The Passionate Journey (1949) was based on the life of American artist John Noble; Love is Eternal (1954) was based on the marriage of President Abraham Lincoln and Mary Todd; The Passions of the Mind (1971) was based on the life of Sigmund Freud; The Greek Treasure (1975) was based on the discovery of the real Troy (of the Trojan War) by German archaeologist Heinrich Schliemann; and The Origin (1980) was based on the life of biologist Charles Darwin.

Material about Michelangelo Buonarroti (including the correct pronunciation of the name) and his work -- including his sonnets (!) ; he was a poet, as well as sculptor and painter --  is found in Sayre’s The Humanities (textbook), pp. 558, 571-73, 579, 582, 584-591, 596, 607, 709-711. 

Sayre includes many references to Pope Julius II, Michelangelo’s patron and adversary: see pp. 579, 582, 584, 586, 588, 591-93, and 673. Born Giuliano della Rovere, Julius II (c. 1443 – 1513) was Pope from 1503 to 1513 and was nicknamed "The Fearsome Pope" (Il Papa Terribile) and "The Warrior Pope" (Il Papa Guerriero). His papacy was marked by an active foreign policy, ambitious building projects, and patronage for the arts.

Sayre includes material about Lorenzo de Medici (“Lorenzo the Magnificent”) (pp. 544-545, 558-562, 582), an important patron of Michelangelo, as well as the Medici family -- including Cosimo, Giovanni, Giuliano, Giulio, and Piero -- so important in the life and culture of Florence (pp. 544-545, 552, 556-562, 571, 582, 593, 596, 712, and 716). 

Sayre also includes material about the important architect Donato Bramante (pp. 584-586, 607), whom we see in interaction with Michelangelo early in the movie.

For the Renaissance Lab based on this film (in the full-length version, the film begins with a real documentary), jot notes, to turn in at the end of the showing about the following topics in the film (number them accordingly): (1) what physical and political difficulties are shown in how the raw material for Michelangelo’s sculptures is acquired? (2) what big project (not the Sistine Chapel) is Michelangelo working on for Pope Julius II in the beginning of the movie? (3) what joke does architect Bramante make about Michelangelo’s rate of work?(4) which famous sculpture of Michelangelo is referred to when Michelangelo sees a huge block of marble, at the beginning of the movie? (5) in Michelangelo’s conversation with Bramante what joke is made about the relative importance of architecture versus sculpture? (6) which artistic work of Michelangelo gets Michelangelo in personal trouble with the Pope -- as the Pope particularly points out? (7) what comment is made about an artist’s potential problems in patronage in the course of Michelangelo’s meeting with the Pope (in the same meeting that the Pope mentions the artistic work offensive to the Pope)?
